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St at enent :

| used to be a reductive painter, but now |'ve changed ny spots, so to

speak. Over the last 7 or 8 years, | began to nmake work that has obvi ous
and recogni zabl e references. Instead of fighting the stories that m ght
appear, | decided to start wel coming themin

Bot h precedence - where | cane fromas an abstract painter - and persona

i nfl uences, have spurred this devel opi ng process. Reductive work began to
feel too restrictive, and subject matter and netaphor seenmed to be ways of
funneling in neaning beyond the non-verbal |anguage of painting.

Theat er stages, curtains, w ndows, doorways are ny usual ways to begin a
painting, and then the rest appears in ny nind's eye as | proceed. In
retrospect, these shapes and set-ups are kinds of voids with framng
devices, a trope that | picked up in graduate school at Hunter Coll ege.
They are "enpty " spaces where things happen or are about to appear. The
space usually flips back and forth between positive and negative, so
pai nt ed shapes becone space, and then becone things again, and sonetines
are sinmply dripping paint. | like the sense of anmbiguity, and therefore,
the resulting variety of possible readings. It's all nutable, all energy,
all subject to the flow of the monent in front of the canvas. Mirtality is
very much on ny mnd, and the pain and sorrow of the world we share, al ong
with the sheer joy in being alive with all of our senses and histories. |
hope that these seenmingly sinple shapes and spaces |lead to conpl ex and
enotional ly resonant conversati ons.



